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OF THE 


GAMUT: 


HE G AMU T doesof Letter'd Notes conſiſt, 
Ur, Re, Ms, Fa, Sol, La, madethe old Twiſt ; 

Which did by Sixths proceed : OCT AV ES of late 

As well by Art as Nature Circulate ; 

And ſhew the Progreſs of the Scale, which goes 

As far as Voice or Inſtrument allows : 

[Thus winding on, the Notes cloſe and divide, 

Like ſteps ot an aſpiring Pyramide. 
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OF CLIFES 


'HE CLIFF'S a mark which gives each Note its 
And Oftave, whether Treble, Mean, or Baſe : (place, 

Three 0#aves are the (tanding Gam, All 

Above. in lt ; below we douvle Call. 

F fa ut ſigns Baſe, C ſol fa ut Mean, 

By G ſol re ut is the 1reble ſeen. 

Theſe ſingle out five Lines, between which are 

Four ſpices, all their prope: Notes declare; 

Bur with unj1ſt allotments, half Note Fa 

Look: like the whole withour the leaſt allay ; 

Whici muſt be known, but that can never be 

Bv CLiFFS, but by the Government of Mi, 

B.« an: ia any place his Lordſhip ftands, 

And they all ſhift, as he gives 1.is Commands. 
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OF AN OCT AVE. 
NE OCTAVE isthe Model of the whole, 
Which by its Laws does all the ſett controul ; | 
Two Fa-ſo-la's, and then the odd Note Mi, 
An OCT AVE are, with the encloſing Key : 
Theſe in one conſtant Circulation Ter, 
Joyn th' ſeven firſt Letters of the Alphaber ; 
Which without Flats or Sharps are Natural, 
But they ſometimes become Eſſential : 
Well known both waen and where they fall therein, 
Mi ord'ring wiere the Circle ſhall begin. 
If Mi be Natural it ſtands in B, 
If there b2 Sharps in F, or C, or G, 
If there be Flats in E, or A, or D ; 
Theſe Mz; does chule in the Order which you ſee. 
An Accideneal Flat ſteals halt a Note, 
A Sharp as much above the pitch does flote. 


Of the RE "H and its Genders. 


HE KET fait gives the Pitch, and then its train 
Of Diſtances, does the Deſign maintain. 
A Fourth, Fiſth, Figit's a ſtanding interval, 
Falſe ir may be, bur not call'd great or ſmall. 
Great 'T hirds, Sixths, S2venths, are bold and Maſculine, 
Mito the Seventh 1a {uc.1 Keys Confine. 
Leſs Thirds, Sixths, Sevenths, are ſoft and Feminine, 
Mito the Second in ſuch K::ys Confine. 
But in old Muſick they are often mix, 
Leſs Sevenths with the greater Thirds and Sixths, 


Such 


C32 
Such Neuters are, then let the Third be Mi, 

Or as your Rules fit the Variety. 

Theſe in the Eſſence of each OCT AY E find, 
Which by its Gender ſhews how *tis inclin'd : 

It Maſculine, Cis the Natural Key : 

If Feminine, 4 : the Neuter is in G. : 

The Key's beſt known by th' Fundamental Baſe, 
From thence compute to give cach firſt Note place ; 
And Tune the Voice to Thirds, Fifths, Eigths, the beſt 
Concords, wherein th' important Cloſes reſt. 
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OF DISTANCES. 


|| N T O parts cqual Muſick can't divide, 
Halving the OCTAYE's falſe on either ſide ; 
It breaks into a Fourth and Fifth ; from thence 
Divided Thirds receive their difference. 

Three great Notes up to M: falle Fourths we call, 
Two half Notes in falſe Fifths from M6 do fall. 

Fa makes ti» lefler Third ; where two Fa's ſtand, 
A leſſer Sixth or Seventh they Command. 

In all of them as you rile up to Fa, 

Or fall down from it, think' on the Allay ; 

Bur if a Sharp ſtand there, then call ic Mo, 

If Mi be flatted, then Mt, Fa, mult be. 
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AGENERAL RULE. 


|» IRST findthe Clif, next Mt, and then the Key, 
The Letter'd Notes as theſe dire& muſt be. 


of 
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Y Of T ranſpofition from one Key to another, 


T HE OCTAVE' Gender being found, apply 
Its Notes to th* Key which you would re&ify : 
And as each of them Flats or Sharps demand, 
So muſt they all in every OCT AV E ſtand. 


LEE 


OF TIME. 

A S Tune gives the juſt picch ow high or low, 
So T 1 ME proportions jurt 20 v faſt or flow ; 

Double or Triple : Ans eac13<utaS ge, 
Which to due bounds does toe whole Air engage. 
Longs, Larges, Briefs, you may in old Tuaes lee, 
Minims, the leaſt of Spaniſh Gravity ; 
Bur ſince French Airs prevail Crochers ſeem ſlow, 
Quavers and Semiquavyers common grow. 
Theſe count as you would Mony ; and between 
The value ſet, One, Two, Four, Eight, Sixteen : 
Which their proportions are, and of each Reſt, 
Whoſe ſilent preſence dees its Time atteſt. 
Notes prickt with Titles do their Honoi;r ſhow, 
Half as much more then does their value grow. 
A Sembriefs meaſtire of the common Time, 
T wo Crochets down, two up : Retort does clime 
Quicker. Triplas two down, one up : if ſlow, 
For Minims ; faſt, for Crochers they muft go. 


Theſe things in common praftice you Will meet, 
And What's net here, is now grown obſolete. 
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